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Abstract: This paper, by contrasting appearances, utterances/behavior and abilities of 

six-eared macaque in Journey to the West and Count Dracula in Dracula, is intended to clarify 

and elaborate on the dissimilar images and implications of devils derived from two distinct 

civilizations in an attempt to further the studies on devils into a paradigm characterized of a 

renewed insight into how literary language may contribute to the representation of cultural 

uniqueness. By doing this, we conclude that language hints and patterns serve as irreplaceable 

clues for analyses of cultural issues and concerns. 
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__________________________________________________________________________________________ 

1. INTRODUCTION 

Images of devils can be easily found in both Chinese and Western magic works, among which 

Journey to the West and Dracula stand out. Journey to the West, one of the Four Great Classical 

Novels of Chinese literature, blazed a trail in magic realism of ancient China, while Dracula, an 

unprecedented gothic masterpiece, established a good many conventions of subsequent 

vampire fantasy. In addition to the popularity and initiative, devils or demons depicted in both 

writings are respectively featured by salient eastern or western color which six-eared macaque 

and Count Dracula may, in a sense, reflect better. Count Dracula, an atrocious vampire, is born 

with an ever stronger religious brand than other western fiends largely because of a Christian 

tenet - those who go against God’s will, especially suicides or excommunicates, are to be 

cursed to live on blood forever; whereas Six-eared macaque, the false Monkey King, stands for 

a majority of “Mo” (a common name of certain kinds of indigenous Chinese fictive devils) in 

literary pieces of China due to their similarities in birth (related to one’s inner world rather than 

religion) and performance as well as its plot-based role as a counterpart of the Great Sage Sun 

in that novel. Both six-eared macaque and Count Dracula are part of the images of Chinese or 

Western literature and culture.  
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However, studies involved in Chinese and Western differences in devil’s depiction are few and 

far between, let alone further analysis of what is behind the images of them respectively. But 

devils, be it in the east or west, are in effect a unique cultural symbol partly because they 

present themselves with perfectly different images associated with possible different cultural 

connotations. Pitifully, such connotations have been overlooked by quite many scholars, whose 

research is preoccupied with “extensive frames” from artistic devices to narrative types. For 

instance, Li (2012) highlighted two typical artistic techniques adopted in devil’s 

characterization in Journey to the West, namely standardized narration and similar appearance 

description. Besides, Shen (2017) stressed how vampire characters contribute to the whole 

story line in most movies and TV programs. In Shen’s view the function of bloodsucker figures 

in developing the plot, to some degree, outweigh devils themselves or what cultural factors 

they may carry with. Although an academic pursuit from those perspectives is nothing wrong 

and indeed thought-provoking, those somewhat apparent and deficient studies centering on 

outer shells of devil characters but not the core interpretations may run the risk of a 

misapprehension, that is, devils and demons in Chinese or Western literary pieces may be in 

essence identical apart from variance in figure or appearance. In other words, those fictive 

powers created by writers from different origins are possibly con-substantial - symbols of evil; 

therefore, a crucial point that devils stand as a specific cultural entity are prone to be outshone 

by those studies on “broad frames” in the long term. 

2. COMPARISON AND CONTRAST 

With the view of a clear contrast between Count Dracula and Six-eared macaque, firstly, we 

aim to target certain words, phrases and sentences separately in Journey to the West and 

Dracula depicting the images (including appearances, utterances/behavior and abilities) of 

Count or the false Monkey King. Then, taking into consideration the specific cultural and 

historical background, we are to probe into what may well lie behind those literal depictions. 

And finally, we may draw a safe conclusion on the cultural implications and genuine intentions 

of devils in works of China and the West. We have listed the respective phrases, clauses and 

sentences concerning appearance, utterances/behavior and abilities of both devils in the table1 

given below. The following descriptions have been selected on the criteria concerning 

explicitness and representativeness that facilitates our analysis. 

Table 1. Count Dracula versus six-eared macaque 

Descriptions Count Dracula Six-eared macaque 

Appearances 

it seemed cold as ice, more like the hand of 
a dead than a living man. Yellow hair held in a golden band, fiery 

eyes with golden pupils, a brocade tunic, 
a tigerskin kilt. A gold-banded iron 

cudgel in his hands, and deerskin boots. 
 

The mouth was fixed and rather 
cruel-looking, with peculiarly sharp white 

teeth. 

His ears were pale, and at the tops 
extremely pointed. 

His eyes were positively blazing. The red 
light in them was lurid, as if the flames of 
hell fire blazed behind them. His face was 

Hairy face like a thunder god; Cheeks 
like the planet Saturn; Pointed ears and a 

forehead broad, and long, protruding 
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deathly pale, and the lines of it were hard 

like drawn wires. 

fangs. 

with a smile that Judas in hell might be 
proud of. 

His face was not a good face. It was hard 
and cruel, and sensual. 

Utterances/ 
Behavior 

But by this time the Professor had gained 
his feet, and was holding towards him the 

envelope which contained the Sacred 
Wafer. The Count suddenly stopped and 

cowered back. 

“The reason why I hit the master and took 
the luggage isn’t because I’m not going 

to the west or want to stay here. I’m 
learning the passport off by heart so that I 
can go to the Western Heaven to worship 

the Buddha and fetch the scripture 
myself. I shall have all the glory of taking 

them back to the east. I’ll make those 
people in the Southern Jambu Continent 

see me as a great master and I’ll be 
famous for ever. 

With that he pulled open his shirt, and with 
his long sharp nails opened a vein in his 

breast. 

“Silence! If you make a sound I shall take 
him and dash his brains out before your 

very eyes.” 

“First, a little refreshment to reward my 
exertions. You may as well be quiet. It is 

not the first time, or the second, that your 
veins have appeased my thirst!” 

Abilities 

This vampire is so strong in person as 
twenty men . he have still the aids of 

necromancy, which is, as his etymology 
imply, the divination by the dead, and all 
the dead that he can come nigh to are for 

him at command; he is brute, and more than 
brute; he is devils in callous, and the heart 

of him is not; he can, within his range, 
direct the elements, the storm, the fog, the 
thunder; he can command all the meaner 

things, the rat, and the owl, and the bat, the 
moth, and the fox, and the wolf, he can 

grow and become small; and he can at times 
vanish and come unknown. 

The six-eared macaque which has 
wonderful hearing and perception. It 

knows about the past and the future and 
understands all creatures . Wherever he 
stands he can know what is happening 

hundreds of miles away and hear 
everything that is said. That is why he has 

such wonderful hearing, brilliant 
perception, and knowledge of the past, 

the future, and all beings. 

In terms of “appearances”, we find out, from several adjectives and nouns used to describe 

them respectively, that the looks of the two demons are strikingly different: Count Dracula is 

ghastful and evil-related while Six-eared macaque is far less frightful and nature-related. 1) 

Count Dracula: adjectives describing him are exceedingly hair-raising such as cold, dead, pale 

and cruel, which discomfort most of its readers. Besides, nouns like “hell” and “Judas” that are 

directly associated with a certain religion deliver a sense of wickedness. 2) Six-eared macaque: 

adjectives depicting him including golden, broad and long are relatively more neutral than 

those describing Dracula. Noticeably, such nouns as “Saturn” and “thunder god” that are tied 

closely with nature reveal a traditional Chinese preference for connecting living beings to the 

universe rather than any religions. Secondly, what we can conclude from their respective 

utterances or behavior is that Count Dracula is merciless and religiously surmountable while 

six-eared macaque is less atrocious but excessively ambitious. 1) Count Dracula: phrases 

involving “opened a vein”, “dash his brains out” and “appeased my thirst” all present a series 

of horrible pictures before us; however, the fear and unease brought by those pictures can be 

well relieved by the presence of sacred utensils which holds the vampire back. 2) Six-eared 
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macaque: unlike the former bloody killer, the monkey devil is not that cruel as he does not hit 

the Tang Priest to death but takes his luggage away only. Less ruthless as the monkey is, words 

spoken by it are full of ungratified desires for eminence which differ from Dracula’s strong 

appetite for blood. Thirdly, in terms of “abilities”, Dracula is necromantically overwhelming 

while the monkey is extraordinarily intelligent. From description we can easily find that 

Dracula’s destructive magic spells have much to do with an unorthodox or cursed heresy, 

whereas the macaque is gifted with supernatural abilities which bear no relation to destruction 

but mere personal capabilities.  

In order to make a full analysis of six-eared macaque, we are also obliged to make a 

comparison between him and the Great Sage Sun in that the latter is largely responsible for the 

appearance of the former. Their detailed comparison is listed as follows. 

Table 2. six-eared macaque versus the Great Sage Sun (A: Appearance; U/B: 

Utterances/behavior) 

 
 

Six-eared macaque The Great Sage Sun 

A 

Yellow hair held in a golden band, fiery eyes with golden pupils, a brocade tunic, a tigerskin kilt. A 
gold-banded iron cudgel in his hands, and deerskin boots. 

Hairy face like a thunder god; Cheeks like the planet Saturn; Pointed ears and a forehead broad, and 
long, protruding fangs. 

U/B 

“But you’ll never get to the Western Heaven without me.” 
“I’ve got places I can live, but I’m afraid 
you’ll never reach the Western Heaven 

without me.” 

“The reason why I hit the master and took the luggage 
isn’t because I’m not going to the west or want to stay 

here. I’m learning the passport off by heart so that I can go 

to the Western Heaven to worship the Buddha and fetch 
the scripture myself. I shall have all the glory of taking 

them back to the east. I’ll make those people in the 
Southern Jambu Continent see me as a great master and 

I’ll be famous for ever. 

“What sort of demon do you think you 
are? How dare you! You make yourself 

look like me, you steal my children and 
grandchildren, you occupy my 

immortal’s cave, and on top of that you 
live it up like this.” 

Pulling and tugging at each other and keeping up their ceaseless clamour they went straight to the 
Southern Gate of Heaven. 

The two of them fought as they flew through the air, grabbing, tugging, pulling and snatching at each 
other, all the way to the outside of the Thunder Monastery on Vulture Peak in the Western Heaven. 

 

Firstly, in terms of the appearances between six-eared macaque and the Great Sage Sun, we can 

find apparently that they share the same look: yellow hair held in a golden band, fiery eyes with 

golden pupils, a brocade tunic, a tiger-skin kit. They are so identical that the real Great Sage 

Sun’s master, brothers, the Bodhisattva and even gods cannot tell them apart. Besides, when the 

Heavenly king asks to fetch the demon-revealing mirror, both Monkeys could be seen in it, 

wearing the same golden band and the same clothes. The Demon-revealing Mirror (Zhao Yao 

Jing) should not tell them apart. We can conclude that six-eared macaque is another Great Sage 

Sun in some aspects. Then, when it comes to their utterances, they both say that Tang Priest 

will never get to the Western Heaven without them. They share the same opinion, which 

reflects the Great Sage Sun’s selfishness and arrogance. Thirdly, with respect to their behavior, 
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Six-eared macaque performs more defiantly. He hits the master and takes the luggage. And 

there is much depiction about two Monkey’s fighting that shows the Great Sage Sun’s will to 

defeat this Mo. It is a process of the Great Sage Sun’s fighting with the demon in his heart. 

Finally, in consideration of abilities, they have the same magic powers, they fight with each 

other for a long time, without the victory of any side. We can find that six-eared macaque and 

the Great Sage Sun share many things in common. Besides, six-eared macaque does something 

that Sun ever wants to do.  

3. FURTHER ANALYSIS 

Based on the above contrast and comparison, we may find out the implications and intentions 

of Count Dracula and six-eared macaque respectively so as to further our analysis. 

Vampire Dracula can be viewed as an unorthodox and baneful entity created in response to a 

western Christian culture and the collapse of traditional Victorian value system of colonial 

empire Britain. For one thing, we may conclude that Count Dracula is religiously branded with 

shame and viciousness right at birth according to the foregoing contrast (say, being ghastful, 

evil-related and religiously surmountable), the storyline in Dracula as well as “theoretical 

foundation” in the Bible. First, compared with six-eared macaque characterized with humanity, 

Count Dracula is intentionally differentiated from common people by those blackened 

descriptions like “dead”, “lurid” and “cruel”. Those derogatory adjectives together with 

religion-colored nouns like hell and Judas indicate that the presence of vampire Dracula is 

much related, mainly in a negative manner, to a certain religion in which there exists a clear 

distinction between “good” and “evil”. Such an indication can be well supported both by 

Dracula and the Bible. In Dracula, Count turns into a vampire right after thrusting a sword in a 

crucifix that represents a belief in God, from which we can tell the wicked demon is born as a 

betrayer of Christianity, the dominant religion in the west. And in the Bible which introduces 

“vampire” at the very beginning, Cain (the prototype of vampires) is damned by Almighty to 

suffer from endless affliction and humiliation because of his vicious fratricidal crime, which 

presets the role of any later vampire in western magic works as a sinner and sufferer. 

Accordingly, vampire Dracula is thus created in the Christian culture ruling a majority of 

westerners’ mind for nearly 2,000 years. For another, we find that the particular historical 

conditions of Great Britain also contribute to the shaping of Count Dracula. In the late 

nineteenth century, the long-lasting Victorian authority was exposed to a sea of challenges both 

internally and externally. Domestically, Britain was faced with a crisis in a subsequent rule on 

account of Victoria in the twilight and her muddle-headed successor Edward. Besides, the 

combination of a riot in Britain in the middle of nineteenth century and the French Revolution 

propelled democracy, which unbalanced the political stability of England. At abroad, the 

protest led by colonial people posed a considerable threat to British empire so that it unsettled 

British squirearchy and bourgeoisie upholding the Victorian values. Then, Dracula, a 

devastating devil incompatible with the mainstream religion in Britain, was thus created as a 

defiant and toppling power against traditional Victorian values. Given that the Victorian era 
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then was full of uncertainty just as a vampire does, vampire Dracula best reveals what 

conditions the British empire was exactly in as well as British fear towards those rebellious 

masses.  

In a nutshell, Count Dracula is the very product of both Christianity and Victorianism. As for 

intentions of creating such literary character, on the one hand, the writer aimed to make 

religious persuasion by which heathenism is quelled while Christianity is sublimed; on the 

other hand, the final death of vampire Dracula delivers a sense that anything against British 

empire is doomed to die. 

So, who is the six-eared macaque? The author thinks he is “Mo”, the demon in the Great Sage 

Sun’s heart. And the author thinks that mo is the outcome of the internal world’s degeneration 

of----- the moral values. Six-eared macaque is the externalized existence of the Great Sage 

Sun’s devils inside. Six-eared macaque is Mo. His hitting the master and taking the luggage is 

externalization of the Great Sage Sun’s patricide complex and propensity for violence and the 

hidden unruliness. In the 57th chapter, the Great Sage Sun is sent away for he kills the bandits. 

The Monkey has no choice but to lodge a complaint with the Bodhisattva Guanyin. He begs the 

Bodhisattva in her mercy to say the Band-loosening Spell and take the band off. But when the 

Bodhisattva tells monkey that there is no the Band-loosening Spell, the Great Sage Sun intends 

to ask the Tathagata for help, which reflects monkey’s real opinion that taking off the brand. 

For the band represents the shackle on the freedom and unruliness, the Great Sage Sun does not 

dare to offend the master. However, there always exists some hidden wicked mood. The Great 

Sage Sun has never been treated that badly in the whole of his life and he thinks that he always 

risks his life to rescue the Tang Priest from demons but the Tang Priest is so ungrateful that he 

sends him away after he kills some gang, he cannot endure any more. Bearing a grudge against 

his master, six-eared macaque appears, thus, just as the poems says, troubles arise if one has 

two minds when six-eared macaque and the Great Sage Sun bring the chaos to the Underworld. 

And there is an illustration of six-eared macaque’s origin according to the Tathagata: Then, we 

can find that six-eared macaque belongs to a kind of heterodoxy. His appearance is related to 

the Great Sage Sun’s two minds. In terms of the intentions, Wu Cheng’en conveys some ideas 

by depicting the two Monkeys. First, the author intends to claim that only when one get over 

his two minds and purify his heart can he get somewhere. Second, six-eared macaque’s 

disobedience to the master is a kind of disrespect to the “teacher”, and it is such disrespect that 

violates traditional Chinese “religion”, that is, the worship of “heaven”, “earth”, “sovereign”, 

“parent” and “teacher”. In the novel, the final death of six-eared macaque is a reflection of 

ultimate prevalence of traditional Chinese ethical order; in other words, to uphold the orthodox 

feudal ethical system is Wu’s another implied intention. 

4. CONCLUSION 

To sum up, we believe that a contrastive study between six-eared macaque in Journey to the 

West and Count Dracula in Dracula act as a considerable part in learning more about Chinese 

and Western culture and literature. Based on foregoing analysis, we find out that:1) Count 
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Dracula represents a Christian culture and the late Victorian era, and the destruction of it serves 

Christian teachings and the imperial rule; 2) Six-eared macaque mirrors a degraded morality in 

one’s inner world, and the essence of defeating it is a benign development of individuals after 

overcoming moral and mental difficulties. We believe our conclusion contributes to better 

interpreting Chinese and Western literary works and provides a method for the understanding 

and exchange of heterogeneous civilizations. 
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