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Abstract 

The ancient China is one of the birthplaces of world civilization. Its long history and 
profound cultural precipitation are the great treasures left by our ancestors. And the 
traditional Chinese patterns are the most beautiful and colorful part of it. For a long time 
in the past, our ancestors had created many patterns that wish for a better life and 
auspiciousness. Through the metaphor, comparison, pun, homophone, and symbolism, 
they had perfectly combined graphics with auspicious connotations. As a social and 
cultural activity, the contemporary jewelry design is creative, similar to artistic activities. 
Meanwhile, it is rational, subject to market and technology constraints. This paper will 
analyze how to combine traditional Chinese patterns with modern jewelry design to 
create jewelry pieces with local characteristics and modernity. 
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1. SUMMARY OF TRADITIONAL CHINESE PATTERNS  

The soul of traditional Chinese patterns is beauty. The mission of traditional Chinese patterns 
is to create beauty. Traditional Chinese patterns aim to make people’s life more beautiful. 

Traditional Chinese patterns fall into two concept-broad and narrow. Broadly speaking, 
traditional Chinese patterns are patterns designed in advance for the shape, structure, and color 
of a utensil. Narrowly speaking, they are the decoration image and color on the object. The 
utensil here, refers to almost everything that people need for clothing, food, housing, and travel. 
From such large construction as squares, to such small objects as books and toy buttons, pattern 
decoration is necessary everywhere. 

Traditional Chinese patterns are different from paintings. No matter what kind of painting is 
drawn, once the artist finishes his work on the drawing paper or on the canvas, his work is 
accomplished. But for patterns, the design on paper is only the first step and furthermore, 
specific materials are needed. 

Specific craftsmanship transform the design on the paper into art in real life. What people 
need is a floral cloth rather than a floral design on the paper, a vase rather than the design of a 
vase. The patterns will only make sense when materials can show the intention of the design. 

The patterns in traditional Chinese design are an important part of the traditional Chinese 
culture. They are a complete set of art forms that represent the history of Chinese nation, with 
each pattern of a different artistic conception. There is a saying that "every design means 
something, and the meaning must be auspicious." There are three main methods of pattern 
combination. The first method makes use of a homonym of the name of the figure, shape, and 
object being expressed, such as a magpie resting on the plum tree branch, meaning being very 
happy, or bamboos, a message delivering someone is safe, and flower and fish, meaning good 
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luck forever. The second method gives the presented figure a specific and widely-recognized 
auspicious connotation, such as the cohesion of the dragon, the spirit of horse and dragon, the 
arrival of the horse brings success, etc. The third method uses graphs supplemented by written 
explanations, such as a crane standing on the wave, meaning becoming first-rank officials in the 
government, and a monkey standing on a horse, meaning becoming a royal very soon, etc. 

The theme of traditional Chinese patterns covers a wide range of topics, including politics, 
economics, literature, history, customs, and religion. They are a reflection of Chinese national 
psychology that is loving life and striving to create happiness and optimism. In the past, people 
of different social classes had different standards for a "good" life. Ordinary citizens wanted 
enough food and a life of abundance, while government officials expected to become first rank 
officials and enter the royal circle. However, the wishes and connotations expressed by some 
auspicious patterns are not exclusive to a certain class, but of universal significance. 

Therefore, for Chinese, some animals and plants that often appear in the patterns already 
have fixed auspicious connotations. 

For example, dragon is an image created by people. It has the horn of deer, the head of an ox, 
the body of a boa, the scales offish, and the claws of an eagle. It is still regarded as a sacred, 
mighty, and auspicious creature. Chinese call themselves the “descendants of dragons” and 
dragon has been accepted by the world as the vigil of Chinese nation (figure 1). 

 

 

Figure 1. Long wen yang 

 

Like dragon, the phoenix is created by people as well. It has the head of a golden pheasant, 
the body of a dragonfly, the wings of Dapeng, the legs of a crane, the mouth of a parrot, the long 
tail of a peacock, embodying beautiful and ideal women. Phoenix, regarded as a godly bird, is 
the protagonist in many legends. As an auspicious bird that can bring peace and happiness to 
people, phoenix enjoys everlasting welcome from people. 

Tiger is known as the "King of Beasts". Brave and mighty, it has always been regarded as an 
animal that can fend of evils in China. Folks in China especially like to put the image of the tiger 
on children's products, and hope that their children will be as healthy and lively as tigers. 

Crane, is also known as the fairy crane. It is said that "a crane can live for a thousand years", 
so crane is used to describe the elderly who are healthy and long-lived as "the old man has hair 
of a crane’s color, but face of a child" and the image of a crane embodies longevity. 

The pattern of fish has a long history in China. They were painted on the pottery in primitive 
times. The pattern of fish has been used in China for a few thousand years, deeply loved by 
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people. The pronunciation of “fish” and “abundance” are the same in Chinese, so fish appear in 
many traditional and customary events, bringing the auspiciousness of abundance and 
adequacy. 

Beautiful butterflies are the symbols of good relationship, so “butterflies standing on flowers” 
and “two butterflies flying together” embodying sweet love and happy marriage. Mandarin 
ducks do anything in pairs, with one always following the other, symbolizing happy marriage 
and till death do they part. 

Chinese people have always loved and praised plum flowers. Plum flowers bloom in cold 
winter, symbolizing toughness. Plum flowers also symbolize humility, just as the poem depicted 
"Its beauty is not for the beauty pageant in spring, but rather a reminder that spring is coming", 
which has been cherished by Chinese nation. Because plum flowers bloom before spring comes, 
so it is also regarded as a blessed flower, reminding people that spring is coming. 

The chrysanthemums are colorful, and they bloom in winter, so people praise their grace and 
faithfulness. The orchid are slim and elegant, and have the reputation of “the gentleman in the 
flower”. 

The peony, known as the "colors of heaven" and "the king of flowers", are a symbol of 
prosperity, happiness and peace because of its graceful beauty. 

The lotus are not stained by sludge, they are pure with no sense of evilness. "Twin flowers", 
as two flowers on one stalk, symbolize pure love, abundance and longevity. 

The rose blossom in all four seasons. They are elegant and beautiful, and have become the 
symbol of peace, happiness and friendship. The lily in Chinese is also short for the idiom that 
“everything goes as your wish”, so people regard it as a blessing for good luck. 

The baoxiang flower is an ideal flower created by man, which is combined with the features 
of lotus, peony and chrysanthemum. Although it was born along with the history of Buddhism, 
so its image of holiness, grace and beauty has become a symbol of auspiciousness for Chinese. 

In addition to flowers, there are many animals and plants in nature that people like to see and 
hear about. 

The Chinese nation are in constant pursuit of beauty, no matter in the past, at present or in 
the future. 

Therefore, Chinese people not only pursue aesthetics in the shape, structure and color of the 
pattern for the visual joy, but also seek its connotation. The connotation must be auspicious so 
as to bring good luck for the spiritual fulfillment. 

For a long time in the past, our ancestors had created many patterns that wish for a better life 
and auspiciousness. These patterns have cleverly applied human characters, beasts, flowers and 
birds, sun and moon stars, wind and rain, lightning and words to create a the perfect art form 
combining image and auspicious connotation with themes of mythology, legends and folk slang 
through metaphor, comparison, pun, homophone, and symbolism. 

Let's take a few modern auspicious patterns as an example; 

The "Long Feng Xiang Yun”pattern, which connects the dragon, the phoenix and the 
auspicious clouds together, symbolizes nobleness and auspiciousness in the ancient time, and 
happiness and joy now. (figure 2) 
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Figure 2. Long feng xiang yun 

 

The "Squid Jumping through Dragon’s Gate" pattern is composed of a squid, a dragon’s gate, 
water ripples, symbolizing a turn to the fate of fortune. 

In the ancient time, that was to depict ordinary people elevated to the royal circle through 
national exams. Meanwhile, it was also a depiction that good things will happen and happiness 
in life. (figure 3) 

 

 

Figure 3. Li yu tiao long men 

 

The "Everything Goes as You Wish" pattern is composed of lilies, persimmons and ganoderma 
lucidum. “Lily” and “every” are monophones, “Persimmon” and “thing” are monophones. 
“Ganoderma lucidum” and “Ruyi”, a jade sculpture meaning as you wish, are of similar shape. It 
symbolizes that everything will go as you wish. (figure 4) 

The "Happy Three Abundant Gains" pattern is generally composed of bergamots, flat peaches 
and pomegranates. “Bergamot” and “blessing” are homophones. Flat peach symbolizes 
longevity. There are many seeds in one pomegranate sharing the same membrane and all of the 
seeds together become one pomegranate, so pomegranate symbolizes many children. The 
image of abundance is depicted by bergamot, flat peach and pomegranate tree branches 
intertwining with each other, to express people’s wish of many blessings, longevity and many 
children. 
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Figure 4. Bai shi ru yi 

 

The "Grain of Blessings and Longevity" pattern is composed of bats, the peach eaten on 
birthdays and two coins. “Bat” and “blessing” are monophones. 

The peach eaten on birthday means longevity. “Two coins” and “two gains” are homophones. 
The pattern symbolizes happiness and longevity. (figure 5).  

 

 

Figure 5. Fu lu shou quan 

 

Those examples are some common patterns for auspiciousness. China has a rich 
accumulation of culture. From ancient painted pottery patterns, bronze patterns in Xia and 
Shang Dynasty, lacquer art in the Warring States Period, to portrait on stones and red mountain 
culture in Han Dynasty, these treasures of Chinese culture are priceless jewelries that can be 
borrowed for styling and decoration. Everyone pursues beauty. Patterns, as the purpose of 
decorative art, aim to fill people with aesthetic satisfaction while enjoying food, drink, traveling 
and living. 

Meanwhile, the auspicious patterns have traces of traditional Chinese culture, namely 
Confucianism, Buddhism and Taoism. The institution of Chinese culture is a stable model with 
Confucianism, Buddhism and Taoism as its main framework. Confucianism, Taoism and 
Buddhism played an important role shaping the characcters and cultural mental structure of 
the Chinese nation. The Confucian view of "harmony between heaven and mankind" expects a 
harmonious relationship between mankind and the nature, which is a very important thinking 
in traditional Chinese culture. That people have bestowed flowers, insects, birds, beasts with 
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auspicious connotations is a manifestation of communication between human and the nature 
and people’s the understanding of nature. 

Therefore, traditional patterns are the products of inheritance and innovation from 
generation to generation. They are rooted in traditional culture and are closely connected to the 
general feelings of ordinary people. As a carrier of traditional mentality, they represent the 
mentality of Chinese nation and reflect the characteristics of the times. The modern creation of 
ethnic patterns have joined the family of traditional patterns, because looking back from the 
future, any new pattern has become old. Tradition is like a river, with continuous infusion of 
clear springs of history. Starting from the past, passing through the present and pointing to the 
future, traditions change over time. With the evolution of society, the connotation of traditional 
Chinese patterns is constantly enriched and changes. Its primary civilization elements blended 
in elements of another cultures, so countless new combinations come into being and the new 
cycle of blending and change begins. 

2. THE DEVELOPMENT TREND OF JEWELRY DESIGN 

Designers today, advocate to reflect the natural spirits and vitality on jewelry design. Those 
flowing curvy lines and the vivid and colorful patterns, have bestowed jewels and precious 
stones with vitality and life. We can see from the well-designed jewels that cirrus with sprouts 
and buds are growing in entanglement, and the dews sparkle on the legs of insects. With the 
beauty of natural vitality, these designs have declared a war against industrialization. Modern 
jewelry design and ancient jewelry design, though existed in different times, are parallel to each 
other. So modern jewelry design can still borrow elements from traditional patterns. (Figure 6) 

 

 

Figure 6. Feng xiang gua shi 

 

Therefore, the development trend of today's jewelry design carries traditional jewelry design 
techniques and traditional Chinese patterns on, and meanwhile, it is under the influence of 
modern culture and artistic trends. Unlike traditional jewelry design, modern jewelry design 
has abandoned traditional restraints, adopted modern design ideology and craftsmanship, and 
borrowed positive elements extensively from other art categories such as fashion design, 
furniture design, architectural design, glass art, and metal craftsmanship. Modern jewelry 
design has entered a room with more freedom, more scientific application, more creativity and 
aesthetics, which has greatly enriched the theme and artistic connotation of jewelry, thus 
modern jewelry design expresses a strong artistic and ideological nature. Modern jewelry is 
featured with novelty, material diversity and scientific application. 
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Therefore, based on the analyses of international mass media information, the popular 
cultural trend, and the result of questionnaire surveys on consumers, the World Gold Council 
summarized the development trend of modern jewelry in world social culture in recent years:  

First of all, the affirmation of the internal self-values. Secondly, the pursuit of aspiration, the 
attention to surroundings, and the call for individual's independent values and differences. 

Finally, the coordination and contradiction between oriental and western cultures. China 
boasts 5,000 years of history, so there are quite remarkable differences between Chinese and 
western cultures. As human civilization advances, and international exchanges become more 
and more frequent, designers should take a bold move and learn from western culture. 
Meanwhile, we must continue to excavate the traditional Chinese culture, and to apply ancient 
traditional art to the shape, craftsmanship, materials, and colors as well as to the decorative 
patterns. This is what we call “learning from the past and learning from the foreign culture.” 

Meanwhile, the application of traditional Chinese culture to modern jewelry design is the key 
to designing modern jewelry with the characteristics of the Chinese Era and internationality. Of 
course, the application above is not just a simple copy of traditional patterns. Rather, the 
application is based on the full understanding of traditional patterns and traditional art. 

Furthermore, designers should continue to inherit and develop the traditional pattern art, 
bestowing it with new aspiration for creation, thus to design modern jewelry with the vitality 
and internationality of Chinese characteristics. (figure 7) 

 

 

Figure 7. He hua wen yang 

 

Nowadays, as the influence of Chinese culture grows stronger and stronger and the exchange 
of Chinese and foreign jewelry cultures continues to increase, the design on international 
jewelry has undergone more and more changes. 

The West has begun to study the influence of Chinese traditional culture on jewelry design, 
especially the combination of traditional Chinese patterns with modern designs, infusing 
vitality and vibes to the cold jewelry stones. 

Moreover, the modern jewelry design is seeking retro style, looking for the compatibility of 
the classical and the modern, the balance between tradition and modernity, as well as the 
breaking point into such a balance for the application of traditional patterns and traditional 
colors. And all of them can provide direct creative inspiration to modern jewelry art. 

Modern jewelry design was developed based traditional culture and patterns. In China, a 
country with 5,000 years of civilization, the Chinese nation has created a splendid culture that 
is crowning the world. And that is the root that our jewelry designers should seek today. 
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3. THE COMBINATION OF TRADITIONAL CHINESE PATTERNS AND MODERN 
JEWELRY DESIGN 

For a few thousand years, our ancestors have created a splendid pattern art, which has 
enriched our knowledge of jewelry design and colored the world of jewelry culture with exotic 
flavors. This is an extremely valuable material and spiritual legacy that our ancestors have left 
for us. But in the course of history, the jewelry design has always been dominated by the ruling 
class, and the backward productive relations have suppressed development and production of 
jewelry. Not until the Liberation, jewelry began to serve the ordinary people and be created for 
the people, and its connotations started to change. As people's living standards improves, the 
requirements on jewelry design increases. The jewelry output increases, and practical features 
and aesthetics have been added to it. So China's jewelry revolution entered a new stage of 
development. 

Judging from the decorative effect of traditional patterns, the taotie pattern the Shang 
Dynasty, the curved and hooked patterns derived from animal elements of the Zhou Dynasty, 
the four gods pattern and clouds pattern of Han Dynasty, the lotus pattern of the Six Dynasties, 
the peony pattern of Tang Dynasty, and the sylvestris pattern of Yuan Dynasty, the twigs pattern 
of Ming Dynasty, are all representative of each historical period. The ancient decorative patterns 
also reflected the different aspects of society at that time. Such as the patterns on the painted 
pottery in the primitive society. Some are related to daily activities and weaved goods. Some are 
the abstraction of animals, Which were vigils of each clan. In Shang Dynasty, Zhou Dynasty, Han 
Dynasty, Wei Dynasty to the Six Dynasties, the decoration was mainly based on animal patterns. 
People's religious beliefs on Heaven and God were expressed through these realistic and 
imaginary animal patterns. Since Sui Dynasty and Tang Dynasty, the pattern of flowers and birds 
were in a dominant position, reflecting the improvement of people's life, the development of 
production, and the liberation from ideologies. 

The beautiful flowers and birds in nature became the main objects for people to appreciate. 

With the continuous improvement of people's artistic cultivation, consumers with relatively 
higher purchasing power, started to pursue jewelry and designs with their own characteristics 
to reflect their artistic cultivation. Therefore, the traditional Chinese pattern is not only the best 
vehicle to reflect the soul of Chinese artistic cultivation, but also the perfect materials for the 
design with individual characteristics. 

 

 

Figure 8. Long wen xiang  

 

So the concept of modern jewelry design is featured with following characteristics: 
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First of all, the division of design and production and the birth of independent designers. The 
designer will be an expert who masters the know-how of modern jewelry design and excels at 
connotation expression with patterns. But he may not excel at the production of patterns. This 
changes the phenomenon where the craftsman occasionally makes design or an artist has to be 
responsible for producing the design. Jewelry design is no longer a simple occupation affiliated 
to jewelry manufacturing industry, but an independent profession. So the designer has the right 
to choose for aesthetics of the pattern, and decide if to use the pattern or not. 

Secondly, there is no restraint from a stereotype. Innovation is where the life of modern 
jewelry design lies, so creation is endless. But the application of traditional patterns can bring 
aspiration for people to design creative yet abstract jewelry with individual characteristics. 

Finally, the consistency of function and aesthetics. Modern life has re-established the 
dominant position of mankind. The principle of “making things for mankind” highlights the 
pragmatic values of jewelry and the natural beauty it brings about. Therefore, the beauty of 
Chinese patterns gives people a sense of joy, belonging, grace and gorgeousness. 

So modern jewelry design targets people, not the jewelry itself. 

And the pragmatic decorative art based on patterns, is called "design", not the creation in 
terms of painting. 

Therefore, jewelry not only should be a modern and avant-garde subject, but also a product 
that combines traditional classical design with profound cultural heritage. Thus with it, people 
can seek root in traditional culture and at the same time, catch the pace with the time. The 
modern while traditional jewelry will be like a piece of art, bringing artistic and spiritual beauty 
to people. 

As to connotation, modern jewelry design can take into account of the traditional or ancient 
graphic elements and express them with a concrete image with various modern materials and 
scientific means, reflecting a strong traditional culture and a sense of modernity. Meanwhile, 
some traditional Chinese craftsmanship such as gold and silver engraving, dotting with 
kingfishers and colored glaze can be applied to modern jewelry design, to forge a combination 
of classical characteristics and modern styling. At the same time, designers can add Chinese 
patterns to the design, thus to create a retro fashion style with Chinese nationality of returning 
to the original nature. 

The application of traditional patterns could be a direct use of a pattern as a symbol, an 
element or a form to modern jewelry design, thus it will leave people with direct impressions. 
Or, it could also be a cultural connotation based on the understanding of the spiritual expression 
and aesthetics of the ancient pattern. The designer can use such a cultural connotation to 
express a life attitude or a cultural connotation, and thus to create new patterns and promote 
the development of jewelry design. However, the second application can only be realized upon 
a full studying and understanding of the aesthetics and spiritual essence of traditional Chinese 
patterns. Such works can truly embody the essence of national culture and touch people’s heart. 

Therefore, the designer must take many things into account, such as metal gem materials, the 
style of jewelry, the aesthetic, social and modern features of the design, production cost, output 
value as well as the soul of the jewelry empowered by the designer, and its culture expression 
with Chinese characteristics. The jewelry will be designed according to the requirements of the 
market, then processed and produced, put into the market for sale. Then the designer will make 
adjustments to the design and meet the needs of social culture. 
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4. CONCLUSION 

I believe the highest level of jewelry design is to properly combine modern material with 
traditional styles, to apply and borrow the essence of national and folk decorative art, so that 
the jewelry, without any pretense or ostentatious colors, can still able to present a refreshing 
and natural style, and strive to express the connotation of “the return to humanity” and the 
inheritance of culture, a strong national characteristics and the beauty of purity. 

Generally, jewelry design should innovate, and mean while borrow more relevant elements 
from the tradition, striking the best balance between tradition and fashion, Thus the jewelry 
will embody ethnic characteristics and cultural heritage, as well as a diversified style, so that 
the essence of tradition and modernity will converge, collide and harmoniously co-developed. 
Only in this way can the jewelry industry in China continue to cultivate nationality while 
borrowing foreign culture, and create jewelry that is truly rich with oriental charm and Chinese 
nationality. (Figure 9) 

 

Figure 9. Wan zi wen yang 
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